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ancient learning, from which it drew all it needed for its own
task of giving a Christian education to all the subjects of the
empire. In point of form this literature could not rival the
champions of the past; but it was full of new ideas and
strong in its connexion with the people at large and in the
interest they took in it. It was, indeed, one-sided and narrow :
religion and theology were its main themes; but it came to
include other departments, and sought to Christianize rhetoric
and history, and influence the schools. A number of literary
schools grew up in the provinces. Among these, in the fourth
and fifth centuries, the most prominent figures are the African
Fathers, such as Lactantius (about 325) and Augustine (354-
430). They were preceded by Tertullian at the end of the
second century, and Cyprian a century later. Bright stars
that adorn Latin Christianity are the vigorous Ambrosius, who
was Bishop of Milan in the second half of the fourth century,
and the learned Jerome, who lived from 335 to 420.
Even more vigorous was the life of Christianity in the
East. There the fourth century was the culmination of
a vigorous and abundant growth of literature. The founda-
tions of Christian theology and Christian poetry were there
laid down by Athanasius of Alexandria, Eusebius of Caesarea,
Gregory of Nazianzus, and John Chrysostom. It should be
noticed that most of these men were born in the outskirts,
and not in the centre, of the Hellenistic world. This Christian
literature brings before us a new world and new people,
whose performances are beyond the scope of ancient history.
In the competition with representatives of the past these
writers proved victorious ; but it must not be forgotten that
they also sprang from the ancient civilization and raised their
new building upon the old foundations.
The development of the plastic arts—sculpture, painting,
and applied art—was not unlike that of literature. The Hel-
lenistic-Roman art still survived. Architecture still flourished.
Though the triumphal arch of Constantine is a mere cento,
patched together from scraps of similar art belonging to the
age of Domitian and Trajan, yet many other buildings—the
Baths of Diocletian at Rome, his palaces at Spalato and
Antioch, the Baths and Basilica of Constantine at Rome—
are both original and impressive; they owe their eifect to
breadth and freedom of design, to the skill with which abun-
dance of light and air is penned up within colossal walls, and

